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NOTICES. 

Those of our subscribers whose subscrip- 
tions are now due are requested to forward 
the amount for the next 12 months with as 
little delay as possible, or the posting of 
their copies will be discontinued. 

Annual subscriptions (from any date) 
2s. 6d., post free for the United Kingdom, 
and 3s. for America, the Colonies and 
abroad. Our American subscribers may 
remit us I$ greenback which will cover a 
subscription of 16 issues post free. 

All communications to the Publishing 
Office, 83, Charing Cross Road, W.C. 

Neither the Editor nor Publisher will be 
responsible for the loss of any MS. sent by 
post. Contributors will please enclose 
stamped and addressed envelope for the 
eventual return of their MS. 





PRESENT AND FUTURE CONCERT 
EVENTS AND NEWS. 


AT HOME. 

SUNDAY CONCERTS, ROYAL ALBERT HALL. 
THE third season of these excellent and 
highly interesting concerts will commence 
on October 6th, 1907, to July 5th, 1908 (no 
concert on June 2Ist, 1908). 

The London Symphony Orchestra, con- 
ducted by Sefior Arbos, Dr. Frederic H. 


Cowen, Herr Max Fiedler, Herr Lohse, 
Sir Alexander Mackenzie, Herr Mlynarski, 
Herr Arthur Nikisch, Mr. Arthur W. 
Payne, Mr. Percy Pitt, Herr Peter Raabe, 
Herr Reichwein, Mr. Riseley, Mr. Landon 
Ronald, Sir Charles V. Stanford, Herr 
Weingartner, will play each Sunday after- 
noon throughout the season. 

The following artists (enumerated in 
alphabetical order) will appear during the 
season: Vocalists: Sofvanos-—Mme. A\l- 
bani, Miss Alys Bateman, Miss Amy 
Castles, Miss Louise Dale, Mme. Alice 
Esty, Miss Ada Forrest, Mme. Emma 
Holmstrand, Mme. Blanche Marchesi, Miss 
Lenora Sparkes, Mrs. Henry J. Wood. 
Mezzo-Sopranos.—Miss Edith Clegg, Miss 
Julia Culp, Miss Elena Gerhardt, Mme. 
Mackenzie-Fairfax. Contraltos.— Mme. 
Ada Crossley, Miss Violet Elliot, Miss 
Maia Gay, Miss Eira Gwyn, Miss Mil- 
dreui Jones, Miss Tilly Koenen, Miss Alice 
Lakin, Miss Gertrude Lonsdale, Mme. 
Kirkby Lunn. Jexors.—Mr. Ben Davies, 
Mr. Anderson Nicol, Mr. Joseph O’Mara, 
Herr Felix Senius. Baritones and Basses. 
—Mr. Ffrangcon Davies, Mr. Hugo Heinz, 
Mr. Julien Henry, Dr. Lulek, Mr. Robert 
Radford, Mons. Edouard de Reszke. 

Instrumentalists : Pzaxo.— Master Pepito 
Arriola (the modern Mozart), the Spanish 
child musician (introducea to the British 
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public at the R. A. H. Sunday Concerts), 
Mr. Harold Bauer, Signor Busoni, Miss 
Fanny Davies, Herr Godowsky, Mr. Percy 
Grainger, Mr. Mark Hambourg, Mr. 
Howard Jones Miss Alice Ripper, Mr. 
Archy Rosenthal, Herr Sapellnikoff, Herr 
Emil Sauer, Miss Irene Scharrer, Miss 
Johanna Stockmarr, Herr Stojowski, Miss 
Evelyn Suart, Miss Adela Verne. V2olzn. 

Mr. Aldo Antonietti, Miss Vivien 
Chartres, Mr. Mischa Elman, Miss Irene 
Penso, Mons. Emile Sauret, Herr Theodore 
Spiering, Mons. Jacques Thibaud. \zolon- 
cello—Herr Hugo Becker, Mons. Jean 
Gérardy, Mons. J. Hollman, Herr Max 
Orobio, Mr. W. H. Squire. Double Bass. 
—Herr Kussewitzky. Accompanist—Mr. 
F. A. Sewell. (Further important engage- 
ments pending). 





THE LONDON TRIO SUBSCRIPTION 
CONCERTS 

Announce their tenth year series of Sub- 
scription Concerts at the A®olian Hall, 
New Bond Street. As is well known from 
previous years, the London Trio consists 
of Mme. Amina Goodwin (pianoforte), 
Signor Simonetti (violin), and Mr W. E. 
Whitehouse (violoncello). This associa- 
tion works with a most influential Com- 
mittee, of which Miss L.. G. Moberly is the 
President of the Executive and Hon. 
Secretary. 

The Press opinions of these concerts run 
as follows: 

The series of concerts given by “The 
london Trio” last season having been so 
successful, another series will be given 
next winter. This will be the celebration 
of the tenth season of “ The London Trio,” 

“an ensemble formed by Mme. Amina 
Goodwin, to give London a_ permanent 
Trio, whose artists should be in constant 
musical association. Several notable Quar- 
tettes (the Joachim and others), have 
carried out the same scheme, and increas- 
ing success has amply justified it in the 
case of ‘The London Trio.’”—Press 
Extract. 

The concerts will be given on the first 
Fridays in every month (excepting Janu- 
ary, second Friday). Friday, November 
Ist (evening), 8.30; Friday, December 6th 
(evening), 8.30; Friday, January 1oth 
(afternoon), 3.30; February 7th (after-_ 
noon), 3.30; Friday, March 6th (evenings 


8.30; Friday, April 3rd (evening), 8.30. / (e ae hs 
NaS on 





PROBABLE WORKS TO BE PERFORMED. 

Friday, November Ist, at 8.30.—Trio in 
B flat (Schubert); Trio in B flat minor 
(Vincent d’Indy). Solo violoncello, Mr. 
Whitehouse. Friday, December 6th, at 
8.30.—Trio-in D minor (Schumann); Trio 
(new work). Solo violin, Signor Simonetti. 
Friday, January 1oth, at 3.30.—Trio in C 
major (Brahms); Trio in F major (Bar- 
giel). Solo pianoforte, Mme. Amina Good- 
win. Friday, February 7th, at 3.30—Trio 
in E flat (Schubert); Trio (new work). 
Solo violoncello, Mr. Whitehouse. Friday, 
March 6th, at 8.30-—Trio, “ Phantasie- 
stiicke” (Schumann); Trio in F minor 
(Dvorak). Solo violin, Signor Simonetti. 
Friday, April 3rd, at 8.30—Trio in C 
minor (Brahms); Trio in A minor (Tchai- 
kovsky). Solo pianoforte, Mme. Amina 
Goodwin. 

In addition to the Schubert, Schumann 
and Brahms Trios, the programmes will 
include various modern works, solos for 
each instrument, and duets. 

Arrangements have been made with 
Mme. Alice Esty, Miss Evangeline 
Florence, Mme. Adelaide Lambe, Mr. Leon 
Rennay, and negotiations are pending 
with other eminent.yocalists. One of these 
will appear at each concert. 

Subscribers will have the privilege of 
attending some of the Répétitions-Génér- 
ales, which will be given in a private house 
before each concert. 

Further information can be had of : 
Miss L. G. Moberly, Hon. Sec., 3, Clarence 
Terrace, Regent’s Park, N.W. Telephone: 
2886 Mayfair. 


THE NORTHERN COUNTIES CONCERT 
DIRECTION. 


The advent of a new profession in the 
city of Newcastle-on-Tyne is certainly a 
matter of interest and importance, and the 
coming of a real New Bond Street Enter- 
tainment Agency in the shape of the 
Northern Counties Concert Direction and 
Entertainment Bureau will be welcomed 
by all who entertain and give concerts and 
balls as well as by the musical profession, 
to whom it means increased employment. 
Hostesses will gladly avail themselves of 
the opportunity that now offers for the 
first time in Newcastle of securing any of 
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Northern Counties Concert Direction is 
Mr. Morgan, who has been for fifteen 
years the director of the celebrated Herr 
Wurm’s Viennese White Band, and the 
offices are at 7, Claremont Buildings, 
Eldon Place, Newcastle-on-Tyne. 





DEATH OF MR. HADDOCK. 

We much regret to have to record the 
death of Mr. George Haddock, Principal 
of the Leeds College of Music, which 
took place in the afternoon of September 


the 12th, at the age of eighty-four. He 


was born at Killingbeck and spent the 
whole of his life in the musical develop- 
ment of Leeds. When yet quite a boy, 
he met at his father’s house many of the 
most famous musicians, such as Paganini, 
de Beriot, Vieuxtemps, Mendelssohn, etc. 
Joachim, Spohr and Ernst were his per- 
sonal friends. His favourite instrument 
however was the violin. At the age of 
thirteen he was able to lead a Quintet. 
It is said of him, that he turned out as a 
teacher no less than four thousand pupils, 
many of whom now take prominent posi- 
tions in various orchestras, etc. He had 
one of the finest collections of violins in 
existence, which I had been invited to in- 
spect—I believe it was in 1891. Amongst 
a couple of Strads I noticed the celebrated 
“ Emperor,’—rightly or wrongly conceded 
to be the masterpiece of the celebrated 
violin maker. Mr. Haddock was the 
author of several works on the violin, the 
latest being his “Musical Recollections.” 
Mr. Haddock took a leading position in 
the musical world, not only in Leeds, but 
in Yorkshire, yes, one may almost say in 
the whole of England, and his loss will 
be much felt in musical circles. E. P. 





Our contemporaray, The Musical 
Standard, in its issue dated September 
7th, contains a most interesting plate, 
Fac-simile of Title-page and Dedication 
of Op. 3, first work issued by Mozart in 
London. This reproduction, and the 
accompanying translation of the text 
are so beautifully done that I feel 1 must 
in full justice call to it the attention of 
all violinists, the more so, as Mozart was 
in his time, a well acknowledged and 
most able violinist. His charming 18 
Sonatas for violin and piano and his 
Violin Concerto give abundant proof of 
it. 
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Mischa Elman was to have made his 
first appearance in London this season at 
the National Sunday League concert at 
Queen’s Hall on September 22 at 7 p.m. 





Herr Max Fiedler will conduct an 
orchestral concert for M. jacques Pintel 
at Queen’s Hall, on December 18 and the 
London Symphony Orchestra has been 
engaged. 

Herr Mlynarski, one of the conductors 
to direct one of the Albert Hall Sunday 
Concerts, is as yet a stranger to London 
and we are therefore indebted to 7he 
Musical Standard for some interesting 
information respecting him. According 
to the contemporary just named, Herr 
Emil Mlynarski was educated at the St. 
Petersburg Conservatorium at the time 
when Anton Rubinstein was the Director, 
and his master was Professor Auer. 
During the many years that Mlynarski 
performed as a violinist, he was recog- 
nised at that time as the favourite and 
best pupil of Professor Auer. After tour- 
ing the Continent, Mlynarski settled at 
Warsaw, and founded the Warsaw Phil- 
harmonic Society, which he conducted for 
four years. At his opening concert at 
Warsaw Paderewski was the pianist. At 
the same time, Mlynarski was the director 
and conductor of the Opera at Warsaw. 
Afterwards .Mlynarski was invited to 
become the conductor of the Moscow 
Philharmonic Society. Mlynarski_ will 
make his first appearance as a conductor 
in this country on October 19, when he 
will give an orchestral concert in conjunc- 
tion with Mischa Elman. At present 
Mlynarski occupies the position of con- 
ductor at the Warsaw Conservatorium of 
Music. Mlynarski was also invited to 
conduct one of the Colonne concerts at 
Paris where he met with “a_ veritable 
triumph.” (Herr’ Mlynarski is_ also 
announced, as stated elsewhere, as one of 
the conductors at the forthcoming Albert 
Hall Sunday Concerts). 





Harriet Chichele Plowden, a_ noted 
English collector, who died in June, left 
the original manuscripts of Beethoven’s 
sonata for violin and piano and Mozart’s 
ten quartets to the British Museum, the 
bequest being valued at $15,000. 
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ABROAD. 
STRASBURG.—Karl Friedberg, the well- 
known pianist and teacher, who was 
formerly at Frankfort, but is now at 
Cologne Conservatorium, has been ap- 
pointed director of the Conservatorium of 
this city. 





The London Sketch is authority for the 
announcement that Felix Mottl, the con- 
ductor, is to receive the title “ Generalober- 
héchstdemselbeninspektionsrathdermusik.” 





A correspondent of the New York 
Herald, writing from Berlin, declares that 
the Stradivarius violin which belonged to 
the late Joseph Joachim, is not for sale. 
It is reported that the artist willed the 
violin to his nephew, Professor Harold 
Joachim, of Oxford University. Several 
Americans had made an offer for it. 





GENOA.—Paganini’s Guarneri violin, 
which he bequeathed to this, his native, 
city, and which is kept under a glass case, 
and played upon only on rare occasions, 
is said to have become the prey of wornts, 
one side of it being seriously damaged. 
Experts suggest applying some chemical 
preparation to the portions attacked, and 
recommend as the best preventative against 
further damage daily practice on the in- 
strument. 

The square in front of the new Academy 
of Music in Budapest has just been named 
after Franz Liszt. 








Mme. Antonette Szumowska, the pianist, 
who is spending the summer with the other 
members of the Adamowski Trio in 
Europe, will play in two recitals in Lon- 
don early in October. Mme. Szumowska 
will leave for America immediately fol- 
lowing her London appearances. She will 
make an,extended tour of this country 
and Canada next season. 





CHICAGO, July 27.—Emil Liebling, at 
his chamber music concert presented a 
most delightful programme Sunday after- 
noon in Kimball Hall, assisted by Ralph 
Rowland, violinist, Frank Webster, bari- 
tone, and Paul Schoessling, ’cellist. Two 
Trios, one in D minor, Op. 59, of Mendels- 
sohn, and the Trio, Op. 52, of Rubinstein. 
Andante and Variations, Op. 47, Beet- 











hoven, for violin and piano and two num- 
bers, “ Belshazzar,” and “ Three Comrades,” 
Hermann, sung by Mr. Webster, covered 
the excellent programme. The concert 
was greatly enjoyed. 





Dresden, now a city of half a million 
inhabitants, does not possess a single large 
concert hall. The reason thereof is pro- 
bably that orchestral concerts sound so 
well in the opera house that the need of a 
special concert hall is not felt. 





Leopold Auer, Court violinist to the 
Czar of Russia and Professor at the St. 
Petersburg Conservatory, uses picturesque 
language in describing his pupils. “In 
my opinion,” said he, not long ago, 
“Mischa Elman is the Mont Blanc of vio- 
linists, and I think I have found the Jung- 
frau in the person of Kathleen Parlow, a 
Canadian, who makes her début in Berlin 
in October.” 





Gérardy, the great Belgian ’cellist’s first 
recital in this city is to take place at Men- 
delssohn Hall, Friday evening, November 
8. For this occasion Gérardy promises an 
entirely new programme. 





Marie Herites, the Bohemian violinist, 
who comes to this country for the first 
time in December, is a pupil of Sevcik, 
who highly recommends her to the Ameri- 
can public. 





Franklin Lawson, the tenor, is booked 
for several cities in the South in October 
and in January will journey as far West 
as Denver. 





Felix Weingartner is the latest com- 
poser to be honoured with a festival de- 
voted to his works. Wildungen was the 
place, and in the three concerts consti- 
tuting the festival his Symphonic Inter- 
mezzo from “ Malawika,” Op. 10, Sym- 
phonic Poem “King Lear,” Op. 20, first 
Symphony in G, Op. 23, both Sonatas for 
violin and piano, Op. 42, and Sextet in E 
minor, Op. 33, besides a number of his 
songs, were given. Ella Gmeiner, Eva 
Lessmann, Hans Schiitz, Hans Bohlmann, 
Fritz Dietrich and Carl Herbst were the 
soloists. 





Boston, August 27.—The tour of the 
Adamowski Trio during the coming season 
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will be most extensive and will cover the 
important points between Boston and 
Colorado Springs, and as far South as 
New Orleans. Bookings have been made 
rapidly. There is still an opportunity for 
some additional dates at some of the 
smaller places ex route, and Manager 
Biegelow, of the Trio, says these are being 
rapidly arranged for. Mme. Szumowska’s 
recital tour will also be one of the most 
extensive she has ever made. 





ELpora, IA, August 26.—Queen Eliza- 
beth of Roumania, who writes under the 
nom de plume of Carmen Sylva, and who 
has just established a new charity in 
Bucharest for the blind, known as “ The 
City of Light,” has invited an Eldora man, 
Samuel Bowman, to come to her palace 
and enter the new home. Bowman is a 
blind musician, and is much pleased over 
the invitation, which comes personally to 
him. 





Edwin Grasse, the violinist, has been 
spending the summer at Siasconset, Mass. 
His playing of a number of solos added 
greatly to the success of a concert given 
there recently by members of the summer 
colony. 





Ernest Schelling, the pianist, will play 
his new Fantastic Suite for piano and or- 
chestra with the Konzert Gebouw Orches- 
tra, of Amsterdam, under Mengelberg’s 
direction on October 10. He will play 
the work during the week following, at 
one of the Museum concerts in Frank- 
fort, and then start for America, where he 
has been invited by Dr. Karl Muck to 
play his new work with the Boston Sym- 
phony Orchestra. Schelling’s tour will 
begin in the Middle West and he will not 
reach New York until the holidays. So 
says Musical America. 





St. Louis, Sept. 2.—Victor Lichten- 
stein, the well-known musician and con- 
ductor, has received word from Brussels 
that Mr. Blumberg, the St. Louis violinist, 
has won the first prize in the recent com- 
petitive examination at the Brussels Con- 
servatory of Music. The young musi- 
cian played the Tchaikovsky Concerto on 
this occasion. He received his entire 
musical education under Mr. Lichtenstein’s 
direction. 








Jan Kubelik has been giving concerts in 
Vichy and other French cities during the 
summer. ; 





Mme. Emma Eames-Story at White 
Plains on Saturday was granted a decree 
of absolute divorce from Julian Story. 
The decree permits Mme. Eames to re- 
sume her maiden name if she so desires. 
She is also allowed to re-marry. The 
judgment contains the customary acted 
sion against the marriage of Mr. Story, 
however, during the lifetime of Mme. 
Eames. 





Gustav Mahler, who has been engaged 
by Heinrich Conried as conductor-in-chief 
at the Metropolitan Opera House, will re- 
ceive a salary of $15,000 for a season of 
three months. 





Bruno Oscar Klein, the eminent Ameri- 
can composer, whose son Carl will tour 
America in violin recitals, arrived on the 
New York, after spending the summer 
months in Europe. 





SEWANEE, TENN., Aug. 31.—Two con- 
certs during the past week have attracted 
large audiences to Forsenic Hall, at the 
University of the South. At the first of 
these the soloists were the Misses Sharpe, 
Katherine Reed, Miss H. Buhl, Mrs. Gray, 
Mrs. Briggs, Miss Z. Maury, Miss Ray 
Brooks, G. Rupert Seikel, Mr. McKenzie, 
and Mr. Coffin. At the second concert the 
soloists were Miss Reed, Cornelia Dis- 
mukes, Mr. Seikel, Huger Jervey and Mr. 
Coffin. 





While on his way from Hamburg to 
Berlin an American has lost his Stradi- 
varius violin, valued at £1,200. The in- 
strument was left in the rack of a third- 
class compartment while the owner left 
the train for a moment at Wittenberg to 
get a glass of beer. 





LucEkNE, Aug. 31.—M. Louis Lombard’s 
opera, “Errisingla,” has just been pro- 
duced with great success at his private 
theatre in Lugano. Lombard conducted 
the orchestra of forty-five picked soloists 
from the Scala and other theatres. The 
American artists, Mlle. Yvonne de Tre- 
ville and Walter Wheatley, filled the 
principal réles. M. Lombard has received 





. 
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offers to produce “ Errisingla” in several 
Continental opera houses. The audience 
at Lugano included Mr. and Mrs. Charles 
(. Dickinson, of New York, the Countess 
of Yarmouth and Laura Gill, Dean of 
Barnard College. 





THE FUTURE PLANS OF JAN 
KUBELIK. 


THE brilliant young violinist, who within 
a few years has revolutionised the world, 
is of humble origin, he being the son of a 
market gardener, in a little village in 
Bohemia, named Michle. Here it was that 
the magnificent talent bestowed upon him 
was allowed to develop itself. Before he 
had grown out of his “teens” his fame 
had grown all over the Continent and it 
was under Hans Richter that he was 
allowed to make his London début, with 
what result, we all know! Soon after his 
success in England, our American friends 


took him up with, if possible, still greater 


enthusiasm. It was Daniel Frohman, one 
of America’s foremost judges of classical 
music, who heard him in London and in- 
duced him to cross the Atlantic in the 
autumn of 1900, and his appearance in 
New York provoked the greatest enthu- 
siasm ever aroused in the American metro- 
polis. Music lovers and press united in 
proclaiming that the reports cabled from 
Europe had not exaggerated in the state- 
ment of his powers. The reception given 
him in New York was repeated in every 
other city visited, and the violinist  re- 
turned home with the satisfaction of 
knowing that he had conquered the most 
extensive and critical music-loving public 
in the world. As America is not slow to 
reward those who deserve, it gave Kubelik 
in exchange for the prodigal wealth of 
heavenly harmony he scattered through 
the land a fortune to take back to the 
village where he had lived in poverty. 
During the next four years Kubelik re- 
peated his triumphs in the European 
capitals. These years were filled with 
constant striving and practice, the intro- 
auction into his playing of the spirit and 
feeling placed in his soul by constantly 
widening worldly experience. The result 
was that when Kubelik returned to 
America two seasons ago, his interpreta- 











tions of the classics had increased in pro- 
foundness of thought and breadth of sym- 
pathy, while his brilliant technique was as 
umpeccable as before. 

Since his second American tour Kubelik 
has added to his many achievements. Last 
spring he toured Europe again, appearing 
with his usual success in Germany, France, 
Austria, Bulgaria, Sweden, Norway, Den- 
mark, Switzerland, Spain and Portugal. 
In Madrid, King Alfonso and Queen Vic- 
toria attended every concert and, by com- 
mand, had him play at the royal palace. 
Similar honours were conferred by the 
Portuguese King and Queen at Lisbon. 

In Paris he played in the Trocadero to 
8,000 persons. This Continental tour was 
followed by a return to England, where, if 
there is any difference, Kubelik’s popu- 
larity is greatest. It was impossible for 
the virtuoso to comply with all the de- 
mands for engagements in England, Scot- 
land and Ireland. His final recital at 
Queen’s Hall, London, found the vast 
auditorium crowded to its utmost capacity. 

He was much sought in Landon as usual 
for “ At Homes” and private musicales, in 
which capacity he has had always un- 
rivalled success in New York. This sum- 
mer has been spent at the prominent 
French and English seaside resorts. 

Shortly after Kubelik’s first American 
tour occurred the culmination of his 
romance—one of the prettiest in the annals 
of love. He was married to the beautiful 
Countess Szaky-Czell, scion of one of the 
oldest families of the Bohemian nobility. 
Thus the boy born in a modest peasant’s 
cottage became master of an ancient castle 
and far spreading estate. Kubelik’s sub- 
sequent domestic life has been as idyllic 
as its beginning was romantic. Four 
daughters have been born to the couple, 
the first two, twins. Mme. Kubelik will 
accompany her husband during his coming 
American tour, which will open November 
10, at the Hippodrome in New York; then 
going at once to Chicago, where he will 
begin November 14, at Orchestra Hall (as- 
sisted by the Chicago Orchestra), and five 
or six weeks will be spent around that city 
and in the Middle West, after which every 
part of the United States and Canada 
will be visited; also side trips to Mexico 
and Cuba, the tour lasting well into next 
May.—Musical America. 
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VIOLIN CLASS MUSIC. 


Composed and specially arranged for use in 
School Classes 


By PHILIP GOEPEL. 


A great success. Easy and melodious. Teachers 
send for free specimens and special terms; it will 
pay you. 
THE SOUTHERN MUSIC CO,, 

23, Silchester Koad, ST. LEONARD'S. 





Post 8vo, cloth, 2/- By post 2/3 


THE VIOLIN: 
ITS HISTORY & CONSTRUCTION 


ILLUSTRATED & DESCRIBED 
FROM MANY SOURCES. 


TOGETHER WITH A 
List of italian and Tyrolese Violin Makers. 
249 ILLUSTRATIONS AND FOLDING EXAMPLE OF THE 
FIRST MUSIC FOR LUTE, FIDDLE AND VOICE. 


Translated in Full from the German of 


ABELE anp NIEDERHEITMANN 


BY 
JOHN BROADHOUSE. 


Lonpon: 
W. REEVES 83, CHARING CROSS ROAD, W.C. 





THE CELEBRATED 


HISTORY <* VIOLIN 


And other Instruments played 
on with the Bow from the 
Remotest Times to the 
Present. 





BY 
WILLIAM SANDYS, F.S.A. 
AND 


SIMON ANDREW FORSTER. 





8vo, cloth, published at 14/- 
Offered at 7s. 6d. 


Ca 


Lonpon ; 
W.REEVES, 88, CHARING CROSS ROAD, W.C. 








AMADEO VON DER HOYA. 


Grand Ducal Sachson Concertmaster. 








SPECIAL COURSE FOR TECHNICAL 
DEVELOPMENT AND PEDAGOGICAL STUDY 


LINZ a/D, AUSTRIA. 


HOLIDAY MEMORIES 


6 Easy Pieces for Pianoforte. 
Well Fingered and Without Octaves. 


COMPOSED BY 
WALTER B. BELL. 


No. 1. By the Sea, Morceau. 

. In the Woods, Barn Dance. 

. Over the Snow, Galop. 

. On the River, Idyll. 

. Among the Flowers, Valsette. 
. Through the Fields, March. 


6 Numbers published at 3/- each. 
Sold at 1/- each. 


*,* In either of the numbers will be found a Thematic list 
of each of the 6 numbers. 





Au wh 


W. REEVES, 83, CHARING CROSS ROAD, W.C. 








Price 4/- each. Sold at 1/4 each. 


ORIGINAL DUETS 


For 2 Violins with Piano Accomp. ad Jib. 
May be also played as duets for Violin and Piano. 
COMPOSED BY 


WILLIAM A. BETTRIDGE 
(R.N. Band, Devonport.) 





. Romance (The Tryst). 

. Polonaise (Hilda). 

. Swiss Serenade (On the Alps). 
. Cradle Song (Sweet Dreams). 
. Serenade (Loving Hearts). 

. Gavotte (Childhood). 


Qu wn 


W. REEVES, 83, CHARING CROSS ROAD,W.C., 


ALBUM LEAVES. 


Pianoforte Sketches. Without Octaves. 





BY 
F. W. DAVENPORT. 
Waltz in F, 

No. 1. Dance in G. 
N A Little Fugue in F minor. 

~o Caprice in C. 
N Prelude in G. 

o- 3: \ Melody in G. 
No. 4. Sonatina in C. 


4 Nos. price 3/- each. Sold at 1/- each. 





W. REEVES, 88, CHARING CROSS ROAD, W.C, 
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AMADEO VON DER HOYA. 


GRORSHERZ SACHS KONZERTMEISTER. 
Photo by F. Barta, Linz, 
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BONN’S PATENT BRIDGE 


Senor SARASATE says “I find it a 
decided improvement on the old two footed 
Bridge.” 

Herr DAVID POPPER says: “It pos- 







ViOLUN 


‘a = = sesses all the advantages you claim for it.”’ 
ea Mons.JOHANNES WOLFF says: “While 


it greatly improves the inner strings, the 
vuter strings are more clear.’’ 








All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant as the two outer 
ones—in fact, they are very much weaker. 

‘ This is because the outer Strings have a 
direct bearing on the belly of the Instru- 
ment, whereas the inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear 
\ ringing tone, clearer pizzicato notes, notes 
oe in high positions more mellow, greater 
arrying power, and above all every String equal in power and 
brilliancy. Prospectus free. SAMPLE VIOLIN BRIDGE 1s. 1d. 
Used at the Principal Vonservatoires on 
the Continent. 
Perfectintone. Artisticin construction 
PRICE LIST AND TESTIMONIALS 
POST FREE. 


Sote AGENT FoR GREAT BRITAIN AND 
CoLoniEs. 


J. EDWIN BONN, 


’ ” 
BONN’S “PREMIER” STRINGS 
FOR VIOLIN, VIOLA, ’'CELLO, BASS, ETC. 

The production of the Premier Strings is the result of a 
series of chemical experiments conducted by J. Edwin Bonn, 
M.S.C.1L, F.C.V., L.Mus. In their preparation they are sub- 
jected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the ‘‘ E”’ will bear pulling up to ** A,” 
thus standing a greater strain than any other string ever pio- 
duced. Each is subjected to a test before !eaving the hands of 
the inventor. Prospectus and Price List post free. Sample 
packets ls. 1d., 1s. 7d., 2s., 2s. 6d., or 5s. post free. 

J.EDWIN BONN, 26, High Street, Brading, Isle of Wight. 








Monthly Auctions of Musical Property 


yg Sean. PUTTICK AND SIMPSON beg to 
“ announce that they will hold special Sales of 
Musical Property, on or about the 2oth of every 
Month. Property intended for insertion, or particulars 
of same sufficiently detailed for the Catalogue; should 
reach us ten days priortothatdate. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794. 





UST PUBLISHED.—Reeves’ Catalogue of Music 
and Musical Literature, Ancient and Modern, 
Second-hand and New, on Sale at their Ware- 

house, 4, High Street, St. Giles, London, W.C. Post 
free on application. 





Mr. E. Polonaski (Violivist). 


is open to receive 
ADDITIONAL PUPILS IN TOWN OR COUNTRY 


ScHOOLS or Private PupIiLs. 


Distance no object, 


Term of tuition may be commenced at any date. 


EXxAMINATIONS.—Candidates are prepared tor all 
Examinations. 





Appress c/o “ THE VIOLIN Timgs.” 
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MUSIC BY MAIL. 


We will send any Musical Publication free 
by post and charge lowest current rate. New 
Violin Music Catalogue (nearly 20,000 publica- 
tions) free for 3d. postage (published 1s.) 


MURDOCH, MURDOCH & CO., 


Hatton House, Hatton Garden, London, E.C. 











= OLD SOLO VIOLIN (also good bow), 

pleasant and powertul tone, wanted to purchase 
by Solo player. Particulars as to make, guarantee 
and price to Azo, Editor of ‘The Violin Times,” 
83, Charing Cross Road, W.C. 





IMPORTANT NOTICE. 

ALL COMMUNICATIONS to the Publishing 
Office, 83, Charing Cross Road, London, W.C. Re- 
jected MSS. cannot be returned, unless accompanied 
by stamped and directed envelope. All copy must be 
written on one side of the paper only, and must reach 
the Editor promptly. 





TERMS OF SUBSCRIPTIONS 
For the United Kingdom, per anoum 


(post free) - : - 2s. 6d. 
For the Continent and America and 
Colonies, per annum (post free) - 3s. od. 
Publisher, Wm. Rexgves, 83, Charing Cross Road, 


The | ‘Diolin Times. 


OcTOBER, 1907. 











HERR AMADEO VON DER HOYA. 
Grand Ducal Saxon Konzerimeister. 


WE have much pleasure to introduce to 
the attention of our readers the violinist 
aud author of a work on violin-playing, 
which has hitherto not yet been much 
heard of in English musical circles. This 
notwithstanding, I feel confident that the 
merits of the artist’s wonderful discoveries, 
his powers of persuasion may one day find 
ready recognition and a publisher for an 
English translation of the work. Amadeo 
von der Hoya is, like so many other 
capable violinists, an American by birth, 
having been born in New York in 1874. 
His parents were both Hanoverians by 
descent. He commenced his musical 
studies under the fostering care of his 
father, who gave him his first violin and 
piano lessons; so rapid, however, was the 
boy’s progress that when seven and a half 
years old, he created quite a furore at 
Charleston S. C., under the auspices of the 
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National Music Festival (1882). In con- | 


sequence of the tremendous success he 
achieved, his parents took him to Berlin, 
where he worked himself in a very short 
space of time into the ranks of one of 
the “ Lieblingsschiler” (favourite pupils) 
of the great Professor, Dr. Joseph 
Joachim. His first lessons were given him 
by Professor Josef Kotek, a friend and 
colleague of Tchaikovsky. At the age of 
nine, Hoya made his dé6u¢ in Berlin with 
such pronounced success that Joachim took 
him under his personal care, and he 
entered the “Hochschule fiir Musik.” 
During his sojourn in Berlin, frequent ap- 
pearances were made in Germany and 
Holland, and when fifteen years of age, 
Hoya placed himself under Emile Sauret 
and for theory of music under Gustav 
Kogel and E. E. Toubert. After that 
time prolonged tours were continued 
through the U.S. America. In 1893, Hoya 
went to Weimar in order to acquaint him- 
self with the tendencies of the North- 
German School (at that time Richard 
Strauss occupied the post of Courtkapell- 
meister), and in 1894, Hoya was appointed 
successor to Professor Karl Halir; next we 
find him working at the Court opera to- 
gether with Strauss, Ed. Lassen, Eugen 
d’Albert and others. Differences and dis- 
putes arose, however, in consequence of 
which Hoya considered it best, in 190%, to 
retire from the musical world for the time 
being, in order to devote himself to tuition 
and to enjoy a few years of private life. 
During 1897-1901, Hoya devoted himself 
exclusively to pedagogical studies, which 
gave him the opportunity for the publica- 
tion and the finishing of the many im- 
portant works for which we are indebted 
to him. Since 1904, Hoya made Linz a/D. 
Austria, his permanent residence and he 
established there a Pedagogical Special 
School of Violin Playing, which suc- 
ceeded to attract many pupils of different 
nationalities, so that his School may well 
be looked upon as being an international 
school of the art of violin-playing. 





“THE BASIS OF VIOLIN TECHNIC.” 


AN important work on the Elementary 
Principles of Violin Technic (“ Die Grund- 
lagen der Technik des Violinspiels”), by 
Amadeo von der Hoya (published by Max 
Hesse, Leipzig) has just made its ap- 








pearance and has excited considerable en- 
thusiasm in all German speaking circles 
of the violin world. The work is laid out 
on rather broad lines, being divided into 
the following four parts: 

Part I. (dedicated to Professor Hugo 
Riemann), octavo, 142 pages, with 17 illus- 
trations, contains the following chapters : 
Introduction, elementary principles and 
discussions on the movements of the 
joints, the qualifications of the movement, 
the organisation of the nerves, means and 
ways of the cultivation of technical de- 
velopment, the independence of bowing 
facility, the fixing of the joints and gym- 
nastical attainmentsof technical command 
over the instrument, further development 
of the right arm and hand, higher develop- 
ment of the left hand and the right arm 
and hand. 

Part II. (Division 1) (dedicated to Alt- 
meister, Professor Dr. Joseph Joachim). 
This is a Theoreti-Practical Elementary 
Violin Method, for the use of schools, 
classes and private tuition. Quarto, with 
12 illustrations and 145 pages, Practical 
Studies and Material for Study, its con- 
tents being divided as follows: The tone 
in the violin depending upon the right 
position of the arm, the means for the de- 
velopment of the fingers, the handling of 
the instrument, practical interval-chords, 
the correct holding the bow, introduction 
into the elements of bow-technic, prelim- 
inary concentration of bow and finger- 
technic, parallel-chords, changing the 
strings, chord table with notes and prac- 
tical exercises, stopping of intervals in 
fifths and thirds, forms of virtuosity, 
finger and bowing exercises, etc., etc. 

Part II. (Division 2) (dedicated to Pro- 
fessor Hugo Heermann), Practical Tech- 
nical Studies for the use of Conservatoires 
as well as Private Tuition, 189 pages, 
quarto, contains: The first runs, bow- 
technic, rhythmical studies and elementary 
exercises, brilliancy in passage playing for 
bow and fingers, etc. 

Appendix to Part II.: Scale, Chord and 
Interval Studies (dedicated to Professor 
Gustav Hollaender), quarto, 72 pages: 
Introduction into the studies of scales and 
chords, the building up of scales and 
chords and their inversions, etc., etc. 

The publication of this thoroughly “ up- 
to-date” work on the virtuosity of violin- 
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shania: has aw a marked ‘ ‘epock* in 
the violin-playing world of the “Father- 
land” and I am sure that an English 
translation of it would create similar en- 
thusiasm amongst our English devotees 
of the fiddle. 

The work, notwithstanding its being 
written in German, will create great in- 
terest in England and I am sure that many 
an English virtuoso of standing who is 
engaged in pedagogical work, will derive 
great benefit by its perusal. The author 
of the work has already received most 
complimentary expressions of approval, 
not only by numerous favourable press 
notices, but also from authorities on the 
subject, like the following Continental 
professors: Profs. Herm. Ritter, Hugo 
Heermann, Edw. Singer, Karl Prill, Emil 
Krause, Waldemar Meyer, Joseph Joa- 
chim, Jeno Hubay, Willy Burmester, 
Gustav Hollander, and many ochers. 

A continuation of this important peda- 
gogical work is already in preparation 
and will probably be published in the 
course of this year by a Berlin firm; the 
author informs me that it will be an ex- 
haustive treatise on what is known on the 
Continent as the “Doppelgriffspiel” 
System and that its dedication has 
already been accepted by the well-known 
and highly-esteemed London professor, 
Paul Stoeving. Ee. FP. 





DEATH OF GRIEG. 


MusIc has sustained another loss by the 
death of the popular Norwegian composer, 
Dr. Edvard Grieg, who, as the Bergen cor- 
respondent of a contemporary quaintly 
puts it, “had a peaceful end and a glimpse 
of glorification spread over the face of 
the great composer in the moment of 
death.” Grieg and his wife were staying 
in Bergen when he suddenly fell ill and 
had to be taken to the hospital. For years 
Grieg had had difficulty with his breath- 
ing and heart-trouble was the actual cause 
of his death. About midnight poor Grieg 
turned wearily to the nurse saying “I 
cannot sleep; this night is even worse than 
all the others!” Yet he did not know at 
that moment that this night was to be his 
last; so the nurse gave him a cheering 
reply and hoped he would woo the dream- 
god successfully by-and-bye. Grieg did 
not answer and it seemed as if he had 
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really fallen wie But at 3 o'clock in 
the morning, restlessness returned, and the 
nurse called the doctor; when she came 
back, that “glimpse of glorification” had 
already fallen on his face, and the only 
person present at his death was his wife. 
Now that he is dead, it may be interesting 
to recall that Grieg had, years ago, con- 
fided to a friend that wherever he may be 
in the world, he would like to be buried 
in Bergen, his birthplace in 1843. He also 
said he wished the funeral march he had 
composed when Richard Nordsack died 
to be played at his own funeral. 

The funeral of the late Edvard Grieg 
took place at noon on Monday, Sept. oth, 
in the presence of a large assemblage. 
The first part of the funeral service was 
held in the Museum of Art and Industry. 
Among those following the coffin, besides 
the members of the deceased’s family, 
were General Nissen, who represented 
King Haakon, and representatives of the 
German Emperor, the Norwegian Govern- 
ment and the Storthing. On the arrival 
of the funeral procession at the crema- 
torium the Rev. Mr. Konow delivered an 
impressive address, and, after a hymn 
had been sung, the body was placed in the 
furnace. In depositing a wreath on the 
coffin, the representative of the Emperor 
William gave expression to the deep 
sorrow of the Emperor and the German 
people at Grieg’s death and dwelt on 
Grieg’s influence on German music... . 
The Directors of the Queen’s Hall 
Orchestra, Limited, announce that the two 
Grieg Concerts, that had been arranged 
for the afternoons of October 16 and 23, 
at Queen’s Hall will be given as “In 
Memoriam” concerts. The programmes 
will consist of the works which the com- 
poser had himself selected for perform- 
ance on those dates, together with the 
artists chosen by him. On October 16, the 
Queen’s Hall Orchestra will be conducted 
by Mr. Henry Wood, with Herr Anton 
Sistermans as vocalist and Miss Johann 
Stockmarr as solo pianist. For the 
chamber concert on October 23, Mr. Percy 
Grainger has been specially engaged as 
the solo pianist, the other artists being the 
Brodsky String Quartet, Miss Ellen Beck 
(singer to the King of Denmark) and Dr. 
Adolph Brodsky, solo violinist. 

Miss E. L. Robinson kindly sends us 
one: of the very last letters written by Dr. 
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Grieg to his friend, Percy Grainger, and 
we have much pleasure to give it the de- 
sired publication, thinking that it will be 
of interest to many of our readers. 


Translation of Dr. Grieg s last Letter to 
Percy Grainger. 


Troldhaugen, 
11th August, 1907. 

Dear Percy Grainger,— 

Thanks for your postcard! But 
above all else thanks for the days you 
gave us! I had wanted so much to get to 
know you more nearly, both as an artist 
and as a man, as I| had the feeling that we 
would understand each other. And so it 
turned out. You have become a dear 
young friend to me, who has made more 
rich for me the evening of my life. Ihave 
always found that they are mistaken, who 
would divide the artist from the man; on 
the contrary, the two are indissolubly 
wedded one to the other. In the man can 
be found the parallels of all the artist’s 
traits (yes, even the most minute). Even 
your stubborn “unnecessary” fifths (!) I 
could recognise again in my dear Percy 
Grainger! Not that I cherish the least 
doubt that they will sound well in your 
choral treatment. 

I have again immersed myself in your 
folksong settings and I see more and more 
clearly how “genial” they are. In them 
you have thrown a clear light upon how 
the English folksong (to my mind so dif- 
ferent to the Scotch and Irish) is worthy 
of the privilege of being lifted up into 
the “niveau” of Art; thereby to create an 
independent English music. The folk- 
songs will doubtless be able to form the 
basis for a national style as they have 
done in other lands, those of the greatest 
musical culture not excepted. I am im- 
pressed by the earnestness and energy 
with which the English “Folk Song 
Society” carries out its object. May it 
ever enjoy fresh increase of strength and 
enthusiasm to pursue its goal! And may 
you, in the midst of all your other rich 
activities (the most important for you and 
your art) be able to afford time and 
strength for the inclusion of your person- 
ality in the endeavour! 

And here with a hearty greeting, also to 
your mother. Write soon! 

Your devoted 
(Signed) EDVARD GRIEG. 





SOME REMINISCENCES OF RICHARD 
WAGNER. 


ABOUT two years ago some Austrian 
newspapers announced the death of a 
woman of seventy-five, named Prucha, 
who was one of Wagner’s servants during 
his sojourn in Vienna, in 1862. As a girl 
of sixteen she had left her native town 
and gone into service at Prague. Subse- 
quently she went to Vienna, where she 
married a young gardener. To add to 
the family income she did the laundry 
work in a house in the suburb Penzing, 
which is now known asthe Wagner House, 
says the New York Evening Post. 


Wagner soon took the first floor, which 
had been formerly occupied by the Rus- 
sian ambassador. He needed an extra 
servant and engaged Frau Prucha. Her 
chief duty was to take letters to various 
persons in Vienna, as Wagner, for some 
reason or other, did not wish to entrust 
them to the post. Sometimes she had to 
go on an errand as late as eleven o'clock 
at night. He paid her well—6o kreutzers 
for each errand. She also bought supplies 
for the kitchen, and otherwise made her- 
self useful. She heard that Wagner was 
fabulously rich—that he got as much as 
2,000 florins for a single’ composition. 
The meister always got up early, and after 
a bath and massage by his valet, he took 
a walk with his three dogs; returning with 
a good appetite for breakfast. 

While he was eating it was still pos- 
sible to talk to him. But afterwards when 
he had begun to play on the piano and 
write, he was inaccessible. Among his 
frequent visitors was Prince Liechten- 
stein; yet even he was sometimes not ad- 
mitted when Wagner did not wish to be 
interrupted in his work. He often wore 
coloured garments at home, including 
yellow trousers. When Frau Prucha told 
him that people made fun of him on that 
account he retorted that it was none of 
their business what he wore in his own 
house. 

When he went out he dressed like other 
people. From the Russian Empress he 
had a gilded silver horn from which he 
used to treat visitors to champagne, of 
which he always had a supply in the 
house. One night there was a torchlight 
procession. Wagner went out on the bal- 
cony, but was so moved that he could 
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hardly say a word. These and other 
reminiscences were related by this woman 
to a journalist, Dr. Josef Karasek, who 
contributed them to a recent issue of the 
Moravska Orlice. 





KARL KLEIN. 


MR. J. C. FREUND, of Musical America, 
writes as follows about the forthcoming 
début in New York with the New York 
Symphony Orchestra : 

Arrangements have been perfected for 
the first American tour of Karl Klein, the 
violinist, who has created a_ sensation 
abroad by his playing. When he comes 
back to his native country his trunk will 
contain a photograph of the great master 
of the violin, August Wilhelmj, bearing 
this inscription : 

“To Karl the Great, in remembrance of 
his friend and colleague, August Wil- 
helmj. You have completely won London 
with your magnificent playing.” 

Karl Klein was born on December 13, 
1886, in New York, where he received his 
instruction on the violin from Ovide 
Musin, the Belgian violin virtuoso, and 
Eugene Boegner, formerly concert master 
of the Metropolitan Opera House. As a 
lad of thirteen years he had played con- 
certos of Viotti, Mendelssohn and Wieni- 
awski with immense success. 

He owed it to his musical parentage (his 
father being the well-known composer, 
Bruno Oscar Klein, and his mother, a fine 
pianist) that he was not sent through the 
concert halls of the world as a “ Wunder- 
kind,” but rather to that sterling artist, 
Arno Hilf, at the Leipzig Conservatory, 
for further severe study. 

When he entered there and played for 
examination, the entire faculty, among 
them Professors Reinecke and Jadassohn, 
were profuse with their praises and pre- 
dicted a great future for him. 

After finishing his studies at that in- 
stitution he became a pupil of the great 
Eugene Ysaye, under whose inspiring 
guidance he studied for three seasons 
almost his entire répertoire. 

Young Klein combines with a wonder- 
ful technique that knows of no difficulties, 
absolute purity of intonation and a fiery 
temperament. His style is broad, his tone 
unusually great. All the best modern 
concertos, as those of Brahms, Tchaikov- 








sky, Sinding, Lalo, are with the older ones 
in his répertoire, while his selection of 
fantasies and pieces is very large. 

New Yorkers will have an opportunity 
to hear Mr. Klein when he plays with the 
New York Symphony Orchestra, under 
Walter Damrosch’s direction. 


I may add here, that Mr. Klein, after a 
flying visit from his father, Mr. B. O. 
Klein, is at present residing in our midst ; 
but his departure for America is fixed for 
the 5th October ; he will leave behind him 
many a throbbing heart as well as many 
admirers of his magnificent talent ! 

" foe 





IN MEMORY OF THE SISTERS 
MELANOLLO. 


OuR Paris contemporary, Le Ménestrel, 
brought the news, some little time ago, 
that Madame Parmentier, whose maiden 
name was Therese Melanollo, the more 
remarkable one of the two artists, Therese 
and Marie, who succeeded by their extra- 
ordinary violin playing to captivate the 
minds of our forefathers, had shortly 
before her death, made a will by which 
she benefited the Milan Conservatoire to 
the extent of 100,000 frs., about £4,000. 
This sum was to be invested and the in- 
terests were to be used to encourage poor 
and talented boys and girls, the preference 
to be given to violin students at the Con- 
servatorium. The “Redaction” of our 
above-named contemporary has since re- 
ceived a letter from General Parmentier, 
the surviving husband of Therese Melan- 
ollo, in which he not only confirms the 
statement, but also announces that the 
celebrated artist had not forgotten that 
she had always looked at Paris as her 
second home, and that therefore she had 
not only bequeathed the same sum to the 
Paris Conservatorium but also the sum of 
5,000 frs. to the “Association des Artistes 
Musiciens” as apart from her long as- 
sociations with France and her being 
married to a French General, she had 
always looked upon herself as a French- 
woman. Her remains have been buried in 
the Paris cemetery of Pére Lachaise, which 
on my visit to Paris, some twenty years 
ago, I found to be the resting place of 
many musical celebrities. Honour is due 
to the memory of a noble and celebrated 
artist ! BF. 
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ALBERT SPALDING. 

ALBERT SPALDING, the young American 
violinist, will make a tour of America 
during the season of 1908-9, opening in 
New York immediately after the Presi- 
dential! election. 

Few American instrumentalists have 
met with the success abroad that young 
Spalding has had. His concerts in Lon- 
don last season were musical and social 
triumphs; that they will be repeated here 
is beyond any doubt. 

During the coming winter, Spalding is 
engaged to appear in Berlin, Vienna, 
Stuttgart, St. Petersburg, Brussels, Paris, 
and he will play a dozen or more times in 
1_ondon. 

Arrangements for his American tour 
have just been made with R. E. Johnston 
by J. W. Spalding, father of this young 
artist, and the contract calls for seventy- 
five concerts at the largest fee ever paid 
an American artist with the exception of 
the prima donnas. 


OBSERVATIONS. 


JEAN GERARDY, the cello player, is to earn 
$20 a minute. This amount has_ been 
guaranteed for his coming American tour. 
Sometimes he receives as much as $30,a 
minute. The World Magazine, in speak- 
ing of this “$20 per minute ” salary, says 
that it is as much as a “ first-class steno- 
grapher, a bank clerk, a floor walker, a 
retail clothes salesman, or a railway brake- 


man receives in a week.” 
% % oe 





The late Dr. Joseph Joachim was always 
a welcome guest in England, and in 
return had a high opinion of the Eng- 
lish. To prove ‘that they are a musical 
nation, he once laid a wager that, dis- 
guised as an itinerant fiddler, he would 
gather together a certain sum of money by 
playing as he wandered through the streets 
of one of the poorest districts of London; 
and he won his bet. 

* Xe % 

Vladimir de Pachmann, the famous 
Russian pianist, who will soon begin his 
farewell tour in this country, has been the 
proud recipient of every honour that 
could possibly fall to the lot of a pam- 
pered and popular piano prince. He 
treasures in grateful remembrance decora- 
tions and orders which Kings bestowed on 








him, the costly presents poe evthuniuatin 
friendship of female scions of the Royal 
houses, and the long series of resounding 
triumphs won before audiences from Tiflis 
to Tacoma, and from Sebastopol to San 
Francisco. 

However, there is one graceful tribute 
to his genius which De Pachmann never 
tires of telling about, and he avers that it 
gave him greater pleasure than all the 
kingly honours and millionaires’ gifts 
showered on him during his world-wide 
travels. 

“It happened in America,” says De 
Pachmann, in relating the tale; “and, as a 
matter of fact, I don’t think any but an 
American woman could ever have been the 
author of an attention so delicate and dis- 
creet and yet so thoroughly convincing in 
the utter abandon of its enthusiasm. On 
my tour through this country three years 
ago, I gave several recitals in New York, 
and on the morning after the final one, 
a uniformed footman left a small package 
at my hotel with a note written in a refined 
feminine hand. I undid the package and 
found a pair of long ladies’ gloves. The 
note read as follows: 

“*Dear Mr. De Pachmann: 

“T had the pleasure of being at your 
concert last evening and derived great en- 
joyment from your beautiful music and 
your manner of playing it—too much en- 
joyment by far, I fear, as the accompany- 
ing enclosure will testify. I wore the 
glov es last evening, and feel sure that 
every woman present went home in the 
same state. However, I feel that my sacri- 
fice was but a very small one, in the cause 
of true art. Ruefully, and yet gratefully, 
yours, 

“*“AN ADMIRER.’ 

“a drew forth the gloves,” said De Pach- 
mann, “and found that they were split 
into shreds! My native Russian gal- 
lantry would have forced me to send the 
enthusiastic lady a new pair of the finest 
gloves, had she not, with true American 
refinement, omitted to attach her address 
to the letter.” 

The fair De Pachmann auditors of next 
winter should note the moral of this nar- 
rative and take the gallant pianist at his 
word. 

* Bt 

The Allgemeine Musik Zeitung is in- 

formed that Dr. Max Grossmann, of Ber- 
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lin, has long been convinced that the secret 
of the old Italian violin makers was one 
of acoustics. He does not think that 
shape, varnish, age of wood, can account 
for the tone of the old instruments. He 
set himself to find out the acoustical secret. 
Every source of resonance, he holds has 
its individual tone, and the essence of a 
good violin is harmonic relation between 
the vibrations of the front and _ back, 
which are the two sounding boards. They 
must be attuned to each other. Having 
arrived at this conclusion ten years ago, 
Dr. Grossmann tried to interest violin 
makers in it. He at last found one who 
responded—Otto Seifert by name—and 
he has in nine years made 135 instruments 
on this plan. These men have now dis- 
carded the notion of “breaking in” a 
violin by years of playing; they say that 
it must sound well at once or it will never 
sound well. Sympathetic vibration is the 
secret. Dr. Grossmann thinks that the 
wood should have seasoned from fifteen 
to thirty years, not more. 
* % » 


The Daily Report says that some valu- 
able violins were sold at Puttick and 
Simpson’s, at one of their fortnightly 
musical instrument sales. One, a Cremona, 
known as “Le Mercure,” started the bid- 
ding at £550, but was bought in by its 
owner at 4750. We may look for its re- 
appearance next season! Another fine 
“Stradivarius” sold for £600, and a 
“ Guarnerius” sold for same price. In one 
day £4,500 was realised. An hour spent 
in these rooms the day before the sale is 
very entertaining. Some very fine per- 
formers are there trying the various in- 
struments. 

* * % 

Miss Harriet Chichele Plowden, of 
Albion-villas, Folkestone, who died on the 
26th June last, aged 76 years, left estate 
of the gross value of 421,296. She be- 
aueathed the original MS. of Beethoven’s 
First Sonata for violin and piano and 
Mozart’s 10 Quartettes to the British 
Museum. 

* * % 

Little Miss Bernice Vert, aged six, 
whose parents live at Southport, recently 
passed the examination of the Incorpor- 
ated Society of Musicians in theory and 
practice with honours and distinction. She 











was the youngest candidate in the violin 
section. 





ERRORS IN PROGRAMMES. 

A LONDON critic wonders whether it is 
anybody’s duty to correct the errors in 
concert programmes before they are 
printed and distributed, says Henry T. 
Finck in the Evening Post. He has 
counted eight in one programme. The 
other day a singer was rendering “ Du bist 
wie eine Blume,” which the audience ac- 
companied with a good deal of tittering. 
She found out the cause of the merriment 
afterwards, when she saw that the song 
was down on the programme as “ Du beast 
wie eine bloomer.” 





A VERY graceful compliment has been paid 
our Editor by quoting an _ interesting 
par which appeared in our columns 
and which seems to have gone all the 
round amongst our many contemporaries, 
which included the following: Hull Daily 
News, The Western Daily Press, Glasgow 
Evening Citizen, Darlington Star, New- 
castle Journal, Elgin Courant, Birmingham 
Daily Mail, Liverpool Echo, The Man- 
chester Courier, The Queen, Zeitschrift 
fiir Instrumentenbau,Vhe Blackpool Herald, 
The Cork Constitution, and many others. 





Few of the admirers of the famous 
Handel “Largo” know that it is an air 
from the opera, “Serse,” adopted by 
Hellmesberger. The opera itself had 
only five performances. 





PROVINCIAL. 


Leeds: The Leeds Philharmonic and Sub- 
scription Concerts, have arranged for a series of 
six concerts, and although it may be noticed 
that last season the first production in Leeds 
of Berlioz’s ‘‘Grande Messe des Morts’’ was 
given. It met with such approval that the 
Committee have been pressed to its repetition 
at the second concert of the series. The follow- 
ing is a full list of the works to be rendered and 
the dates of performances. 

First Concert, Octoser 30, 1907. 


Overture, ‘‘In Der Natur’”’ . Drordk 
Choral Work, ‘ Stabat Mater”? ... Verdi 
Symphony, No. 5 ... Beethoren 
Overture and V enusberg Music ... Wagner 
Variations on Haydn’s ‘‘ Chorale 

St. Antonii ... ah Da ... Brahms 
Chorale Work, ‘‘Song of the 

Fates ”’ ; ee Brahma 
Suite, ‘1’ Arlesienne ”? Bizet 


(Conductor, Dr. Hans Richter). 
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SECOND ConceRT, NOVEMBER 27, 1907. 


Ove ‘rture, ‘‘ Benvenuto Cellini’ .... Berlioz 
‘Symphonie Fantastique ”’ .. = Berlioz 
‘Grand Messe des Morts’’ ... Berlioz 


(Conductor, Sir Charles V. Stanford). 


Tuirp Concert, DeceMBER 18, 1907. 
Messial ”’ . Tlandel 
Miss Agnes’ Nicholls, Miss Phyllis Lett, 
Mr. William Green, Mr. Joseph Lycett, 
(Conductor, Sir Charles V. Stanford). 


FourtH Concert, JANUARY 29, 1908. 
Orchestral Works to be chosen by the 
Subscribers by ballot. 
Choral Works. 
Part Song, ‘‘O Death” .. =~ Cornelius 
Motet, ‘The Spirit Also”’ ... . Bach 
(Conductor, Dr. Hans Richter). 


FirtH Concert, KEBruary 26, 1908. 
Mdlle. Antonia Dolores. 
Miss Nora McKay, Mr. Perey Grainger. 
Mr. H. A. Fricker. 


SixtH Concert, Marcu 25, 1908. 
Prelude ‘Tristan,’ and Isolde’s 
Liebstod : ce nes w= Wagner 
(Solo, Miss Evans). 
‘Dirge for two Veterans’’ C. Wood 
(Solo, Mr. Plunket Greene). 
‘The Blessed Damozel’”’ .. 
(Solo, Miss Jones). 
‘Stabat Mater”’ “ais .. Stanford 
Miss Edith Evans, Miss Dilys Jones, 
Mr. Spencer Thomas, Mr. Plunket Greene. 
(Conductor, Sir Charles V. Stanford). 


I arrel 


The Directors Messrs. Edgar and G. Perey’ 
Haddock have again issued a programme which 
must please their numerous subscribers, but this 
season they have made a new departure by trans- 
ferring their concerts from the Victoria Hall to 
the Alexandra Hall. <All must hope that the 
change may be an unqualified success. The 
principal artists engaged are as follows. Oct. 
19, M. Zacharwitsch; November 19, Madame 
Marchesi; December 17, Herr Backhaus;: Jan. 
14, 1908, Franz von Vecsey and Mme. Fischer 
Sobell; February 15, Mdlle. Tosta de Benici 
and solo violin, Mr. Edgar Haddock. At the 
last concert, March 17, the musical public of 
age will again have the opportunity of hear- 
ing Lady Hallé: it is some years since this 
talented lady was heard in Leeds, and another re- 
appearance will be a very welcome one, 





CORRESPONDENCE. 

i Copy must be written on one side of the 
paper only. The Editor does not hold himself 
ae spousthl fow Opinions ft pressed under this 
Re jected MNS. cannot be returned, 


“Trille du Diable. 


heading. 


Re Tartini's 


To tHe Eprror or ‘Tae Viotwn Times.”’ 
Dear Str, In number 160 of THe Vio.in TIMES, 
you mention Tartini’s ‘ Trille du Diable, 


arranged for solo violin and string orchestra by 
William Hepworth. -L procured this interesting 
work and must say that | can quite understand, 
that it had lately such a signal success’ in 
Dresden, because it is extremely well worked 
out and quite in the style and manner of the 
composer’s time, but I was astonished to find 


yy 


several printing mistakes in it. Was it not 
possible to avoid them, and why not? 
I remain, Dear Sir, 
Truly yours, 
MANCHESTER, VIOLINIST. 
20 August, 1907. 


I forwarded the contents of your letter to Mr. 
Hepworth, who informs me, that the work had 
been hurried through by the publisher, who left 
him no time to correct the proof- sheets. The 
publisher in Leipzig was much vexed when he 
heard of the printer’s errors as he was assured 
that everything was correct. We are told, that a 
new edition is in preparation, the plates having 
already been corrected, but we cannot tell you 
when the second edition will be placed before the 
public; no doubt, I shall hear about it and will 
let you know at once. The arrangement was 
dedicated to the late Dr. Joachim, who shortly 
before his death _ pronounced it as being very 
skilful. (Ed. V. ' 





HUMOROUS. 
(Exchanges. ) 


Bertin, August 14.—Kmperor William is 
about to join the ranks of the humorists, and a 
book containing 333 witticisms alleged to have 
been perpetrated by the august ruler is on the 
verge of publication. A sample of a number of 
musical jokes is the following : 

A new pianist had been thrashing the Kaiser’s 
piano for half an hour or more, winding up with 
a fantasie on ‘‘Don Juan.”? William walked 
up to him in a patronizing way and said: 
‘Well, [ heard Tausig play that piece’’—(the 
pianist bowed low)——‘‘I also heard Rubinstein 
do it’’—-(the pianist bowed iower still)—— ‘If 
| remember correctly, when a boy, I heard Liszt 
play it’’--(the pianist’s bow fairly swept the 
floor) --‘‘but none of them = swatted it as 
furiously as you.’’ 





Viadimir de Pachmann, who evvived for his 
farewell visit to America, recently gave the 
London Tribune his impressions of several! 
pianists he has heard, ending with a little anec- 
dote of Pachmann. 

‘| perfectly recall Rubinstein,”’ he said, ‘ who 
was somewhat monotonous in his performance, 
because he had no fairy touch, but I only wish | 
had his force and power. Liszt, however, was 
the giant of pianoforte players. He was ‘alone 
on a mountain top, and no one has yet been able 
to approach him, Rosenthal is a great execu- 
tant, but in my opinion Godowsky is the finest 
pianist of the present day, and the best exponent 
of modern technique. 

‘TI specially recall at this moment a little in- 
eae ‘nt connected with Gounod. I happened one 
afternoon to be trying a piano in Erard’s rooms 
in Paris, and started a fantasie on the ‘ Jewel 
Song’ from ‘ Faust.’ Gounod, unknown to me, 
was listening, and came forward, asking me to 
play something else. So I gave Mozart’s Rondo 
in A minor, and the poor old man, to my sur- 
prise, looked very downcast and began to ery. 
Turning to me he said: ‘Until this moment no 
pianist has ever made me cry. Mozart gives me 
life and Pachmann brings me tears. Good-bye, 
God bless you.”’ 


NTIS) 
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MUSICAL WORKS 


SUITABLE” FOR PRIZES: OR .FOR PRESENTATION. 
: wets ON SALE BY 
WILLIAM REEVES, 83, CHARING CROSS ROAD, LONDON, W.c.. 
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Half . ata of Music in Englaad, by Dr. F. Huerrer, 8vo, Cloth, 3s. 6d. 
pub. 8s..6 . 
Twelve Lessons on Breathing and Breath Control, for Singers, Speakers, and 
Teachers, by Georcg EH. Tuor?, cr. 8vo, limp cloth, 1s. 
These Lessons are so. written that you can, by siudying them, master the fundamental priociples employed in 
the use of the Voice’ !Vithodt a Masicr. , | 


teeny Lessons on the Development of the Voice, for Singers, Speakers, and 
eachers, by Gzorcs E. Tuorp, cr. 8vo, limp cloth, 1s ~ . 
This Series of Lessons ts intended to give Singers, Teachers, Qrators, Elocutionisis and Clergymen a Practical 

Knowledge of How to Strengthen and“Develop the Voice’ 

Dictionary of Musicians. from the Earliest Period to the Prosentyiex, 8vo, sewed, 1s. 

A Treatise on the Structure and Preservation of the Violin and all other 
Bow-Instruments, together with an account of the most Celebrated Makers and of 
the genuine characteristics of their Ins!iuments, by J. A. Otro; translated with Addi- 
tions and Illustrations, by Join BrsHoP, 4th Edition, post 8vo, cloth, gs. 

Mozart's Don Giovanni, 2 Commentary, by Cuarptes Gounop, translated by WinDEYuR 
Crark and J.T, Hutcuinson, cr. 8vo, cloth, 3s. 6d. 

- The Art of Modulating, Being a Series of Papers on Modulating at the Pianbtorte, with . 
Sixty-two. Musical Examples, by Henzy C. Banister, cr. 8vo, cloth, as. , 

Sketches of Great Violinists and Great Pianists, Biographical and Anecdotal, with 

Account*of the Violin-and Early Violivists. (Vioru, Spohr, Paganini, De Beriot, Ole, 
- Ball, Clementi, Moscheles, Schumann (Robert and Clara), Chopin, Thalberg, Gott. 
schalk, Liszt), by G. T. Fraris, bevelled cloth, gilt. edges, 2nd edition, 486d... 

Greater Worl:s of Chopin (Polonaises, Mazurkas, Nocturnes; etc.) and how they should 

__.,be played, by J. KxnczyNsni, translated by Miss N. Janor#- >and edited by ouTuin- 





- LAND: Epwarps; with Portrait, Facsimile, etc., er. 8vo, cloth, 5s. a a 
Music and Musicians, Essays and Criticisms, by Rosert Scuumann, translated, edited, 
and annotated by EF, R. Rrrrer, Portrait of Robert Schumann, photographed trom a 
Crayon by Bendemann, First Series, thick cr. 8vo, cloth; 8s. 5d.. Fourth Edition. 
Ditto, Second Series, thicker. 8vo, cloth, 10s. 6d; Second Hdition. ‘a 
‘ Wagner—Beethoven, by Ricuarn Wacner, witn a Supplement. from the Philosophical 
Works of Arthur Schopenbauer, translated by E, DannrevTHeR, second edition, cr. 
8vo’ cloth, 6s. .~ ie Ey 
Wagner as I Knew Him, by Ferpinann Prarcer, 38, 64. (pub. 7s. 6d.) 





" » Seeona Bastion. | dust Published, Grown Byo, cloth, 2s. 6d. 


© Ge. bve., bevenied otous, 9). - INFORMATION? ey 
ON : CON D U0 CTI NG ‘ Players, OWNERS, Deaers ano MAKERS OF 
A Treatise’on Byles the BOW-INST).UMENTS. 
Ewcoution of Olasrioal, Ad wsto Aso vor STRING Mamvracturers. 


By RICHARD WAGNEP © Taken from Personal Experience, Stucees & Observations ' 


Sees ab With, Ulustrations of a Stainerand a Guarneriua Violin, 


\  BDWARD: DANNREUTHER, ~ By WILLIAM HEPWORTH. 
W. REEVES, $s, CHARING GROSS ROAD WE, | W. REEVES, 83, CHARTING CROSSROAD, W.C, 
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A SHR nS OF 


| FOUR POPU AR CONCERTS 


v\ ill ¢ Zive n in Cc HE , SEA TOWN HALL, 


, By Messrs: H, POL ONASKI and ADDISON PRIC#. 


FIRST’ CONCERT, Tt hursday, {November 7 at 8 o'clock 








; MR. £. POLONASKI, Violin. Vocazrists—MISS LILLLAN B URNEL1L, Soprano. 
Vit. W. P. SOUTH WORTH, ’vello. MR. GWILYM RICHARDS: Tenor, 
t MR. {DDISON PRICE, Piancfort L\ecomranrtst--ADDISON PRICE. 
| *roduction new Piano Quiniet (%p. 15, No. 1.) 
ONCERT, Thursday, Decomber 5. at & o’elock. 

uM H. P. UONASKI V1 i] Vocarists---MISS KE. NORTHCROFT; Soprano. 

MK. W. P. SOI T i WOR , Cello MR. FRED BAMFORD, Tenor. 
j MR. ADDISON PRIC Bj P uv ofonte MISSES LILETAN AND en BURNED, Duettist: 
AccoMPANTSi ADD ISON PRICE. Production of new Trio (Op. it, No. ». 2.) 

Third Conce “Tharsday Feoruary 7 7, 1908. Fourth Concert, = ursday, March 6, 1998 


‘Tne “Louifon Tnstiti ute of Music. 


The nexi Examinations for Fellows, licentiates, Associates 
Graduates, Interr nediary. and three Junior Grades wiil be 
held in NOVEMBER and -~ECEMBER. 


For vacant dates and particulars address 
THE LON. SECRETARY, LONDON iNSTITUTE OF MUSIC, 
45, HAMLET -GARDEN, RAYVENSCOURT PARK W. 


Tatending Candt ules please write for dates and 5; Haber, Representatives wanted, 
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VICLIN SCALES AND ARPEGGI. 


For Candidates preparing for ali Examinations in connection with the 
above and The College of Violinists, Ltd., ete. 


Price FOUR SHILLINGS. 


CARY & CQ.,, 
31, OF FORD STRAT, LONDON, Ww. 
ANOTHER SMALL CONSIGNMENT OF TESTED VIOLIN. STLIN 
Has arrived trom @ celebrated manufactory in Naples and Sample Sets cau be had (as long as 
the limited supply lasts) consisting of 
& strings = 6 lengths Or single Sample Strings. 
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1G ve <n 1D=!1 ” | 6d, each. 


¥:G@ = THis, 
Picase enclose addressed aud stamped envelope 
The strings are made of the purest gut and are guaranteed for thetr j purity of tone, durability 
and strength. They produce absolutely perfect fifths and bear the special recommendation of 
che Editor of Tur Viotiw Time: 


Kddress: MR. FR. KLEIN, 91, PORSERS CROSS ROAD, FULHAM, S.W. 
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Priated for the Proprietor by Tas New Tumecs Pagss, 17, Grant Road, Addiscombe, Croydon. 
Published by Wm. Reeves 83, Charing Cross Reed, London, W.C. 
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